
Elements Artist Group, six artists working in Alaska, are presenting a very 
unusual show, where viewers can listen to the music that inspired each piece as 
they see it in the gallery with the use of smart phones.  It is designed to travel; 
pieces are small, and easily packed and shipped. 

This show was done in collaboration with nine composers from Composing in 
the Wilderness 2017.  This program, directed by Stephen Lias, is sponsored by 
the National Park Service, Alaska Geographic, and the Fairbanks Arts Festival. 

We would like you to become part of the exhibitions’ traveling schedule. 

Exhibition 
• Consists of 18 works of art: 14 wall pieces and 4 pedestal pieces. 
• Total linear footage of all pieces wall-hung, without spacing, is 25’ 2”. 
• If pedestals are used for 4 pieces, linear footage is 18’ 5”.  
• Base sizes of the pedestal pieces are: 15x15, 14x4.5, 24x7, and 24x7”. 
• Wall shelves are provided to accommodate galleries without pedestals. 
• Exhibition signage and labels for artwork are provided. 
• An exhibition binder includes a list of works with insurance values, 

installation guidance, and unpacking/repacking instructions. 
• Publicity materials are provided, including exhibition description,  

artist and composer bios, and photographs of artworks. 
• Travel schedule will extend through 2020 and beyond as needed. 

Artwork 
• Each artwork responds to a specific musical composition. 
• Statements by the artists are included on labels provided. 
• QR codes on labels provide access to musical compositions  

that inspired the art. 
• Artists work in a variety of media including fiber, paint, clay,  

mixed media, and poetry. 
• Artwork is not officially for sale; inquiries should be directed  

to the artist. 
• All art remains with the exhibition throughout its travel schedule. 

Catalog 
• Documents the collaboration in a full color, 28-page catalog. 
• Includes photographs of artwork, QR codes, artist statements,  

and bios of all participants. 
• 50 catalogs are included in exhibition fee to be given away or sold. 
• Additional catalogs are available for purchase: 25 catalogs for $65 

(includes shipping). 

Venue 
• Contributes exhibition fee of  $600 (includes shipping, 50 catalogs,  

and all signage).  
• Provides insurance “nail to nail” (from arrival at the venue  

to arrival at the next venue). 
• Coordinates shipping and other details with Logistics Manager.  
• Agrees to give artwork the same care given to its own property.
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Botanist Joan Foote taught me how to identify plants with a 
taxonomic key. Since then, I have spent hours on hands and knees 
with the likes of sundew, lichens and moonwort. Lately, I have 
become acquainted with tundra’s true tapestry, the fungal mycelia 
that form a network in the five inches of active soil, distribute 
moisture and energy, and push up fruiting bodies we call mushrooms. 
Miles of mycelia live under a single square yard of tundra. The bass 
clarinet is the voice of the mycelia: beneath everything, supporting 
everything. The flute and bass flute express the rarities and surprises. 
There is order, contrast, and conflict, all without pattern. The colors 
of the tundra and of the music are abstract. 

Wilderness Mosaic  
Fiber, 18"h x 18"w 

Charlotte Bird 

created in response to 
Tundra Tapestry, composed 
by Christina Rusnak



As I listened to the cello, flute, and percussion shaping Corinna 
Hogan’s rhythmic, contemplative composition Look Up, I imagined 
walking, watching the the colors, textures, and patterns of the Denali 
landscape. I have spent many days hiking in Denali Park and, like 
Corinna, I have been astounded by the vast beauty of Denali’s 
wilderness, astonished by the majestic and the minuscule. 

In this flitch book, Denali Colloquy, I have arranged objects that could 
all be found in Denali, though none of them were collected there. The 
arrangement of the artifacts complements the repeating patterns in 
Look Up and, like the music, offers an opportunity to pause and pay 
attention. It is an invitation to notice the myriad wonders that shape 
the Denali landscape.

Denali Colloquy 
Artist Book, 10"h x 15"w 

Susan Campbell 

Created in response  
to Look Up, composed 
by Corinna Hogan



Aaron’s music connects with the divergent resonance of sound in the 
Denali landscape, past and present, bound together by space and time. 
I was drawn to a metaphysical aspect of space and time in the music, 
which became the color component, blue. Three sections of music 
become three panels connected through color and movement with 
shapes in influenced by time signature and tempo.  

The first panel begins in the rich depths of dark blue underlying the 
“metaphorical footprint” of ancient antecedent rivers. The 3/4 time 
signature creates a dance-like rolling cadence of organic shapes 
abrading and separating.  

In the second section the neutral blue-gray background transitions 
behind the fierce robust chords of massive pre-historic creatures 
pounding the ground with each step in contrast with brushstrokes 
flung to the flitting clicks and pizzicato of the fragile and ethereal scent 
of bumblebee pollen-wax trails.  

The third section flows to the scattering of hue and light, a dispersion 
of color and shape as “wind blowing through trees, leaving no trace.” 

The Resonance  
of Footprints 
Acrylic, 10"h x 32"w 

Marybee Kaufman 

created in response  
to Footprints, composed 
by Aaron Keyt



The title, On Distant Hills, immediately takes me to a place where I am 
gazing across a view that includes Denali. The first half of the 
composition transports me to the summit of one of the foothills, with 
my heart beating from climbing a steep slope. As I rest there listening 
to the sounds of the water, with the wind and rhythm of the hills in my 
mind and heart, a raven takes flight. I imagine I, too, am flying across 
the tundra, seeking the blue sky, listening as I soar higher over the 
distant hills.

Awesome Adventure 
Ceramic Tile, 10"h x 20"w 

Nancy Hausle-Johnson 

created in response to  
On Distant Hills, composed 
by Brent Lawrence



This piece represents a time when the apocalyptic vision of a ravaged 
Denali Park in Budel’s composition is fulfilled. A series of niches, as in 
chapels of a cathedral, honor all that was lost to time and climate 
change. Majestic mountains, rivers, glaciers and permafrost, the land’s 
mineral resources, the boreal forest, its flora and fauna – are all 
symbolically represented as icons to be remembered, honored, even 
venerated. 

The interpretive markings on the book’s interior panels were made as 
visual responses while listening to Budel’s musical score. They reflect 
Silent Succession’s movements and their range of tempos, starting slowly 
with silent wind and flowing rivers and gradually building to the 
climax of nature’s chaotic collapse. In my interpretation, Silent 
Succession’s conclusion, delicate sound fading into the distance, 
intimates the possibility of a hopeful, new beginning. 

Passage 
Artist book 
11”h x 21”w 

Margo Klass 

created in response  
to Silent Succession, 
composed by  
Jesse Budel



I visualize a dark, empty open space at the beginning of this piece. This 
space fills with images, as the music gradually fills with primitive 
sounds. Athabaskan drumbeats are crisp white embroidered lines 
against the dark background. Life began as one celled organisms. There 
are small shapes embroidered within rectangular shapes at the bottom 
left; they are microbial life forms against a primitive landscape of 
cracked earth. 

The unit of dark green landscape shows earth shaped by erosion, wind 
and temperature fluctuations. New life forms begin to emerge, 
increasing in complexity. These life forms are symbolized by printed 
abstract shapes, which are dark and chaotic. The quilting lines echo the 
tumultuous music. Gradually earth as we know it emerged with 
recognizable landscapes and vegetative forms, shown on the right.  
The music builds to an intense climax, which I have emphasized with 
bolder, lighter lines and shapes. The music comes to an abrupt stop, 
which I have indicated with a white line. What's ahead is unknown.

Envisioning Creation 
Fiber, 18.5”h x 19.5"w 

Ree Nancarrow 

created in response to  
We Sing the Mighty Land  
into Being, composed by 
Jennifer Wright


